YEAR 3 WRITING COMPOSITION OVERVIEW Cycle A 2025-26

AUTUMN TERM

SPRING TERM

SUMMER TERM

Theme

Literature to support
unit of work e.g in
Active Reading,
Reading as a Reader
and class reader.

Unit 1 : Mr Big, Willy the Wimp

The Tinderbox by Hans Christian Andersen
The Tree House by Gillian Cross

Bill’s New Frock by Anne Fine

Unit 2: Adventure at Sandy Cove The manor House, Adventures at

Evergreen forest

The Mystery of the Whistling Caves by Helen Moss

The Children of Castle Rock by Natasha Farrant

The Famous Five Series by Enid Blyton

Unit 3: Adventures at Sandy Cove Report
Report about an imaginary land — Magazine, online fact files, maps
Shackleton’s Journey by William Grill

Unit 4: The Papaya that Spoke

Yen Shen

Pinocchio by Michael Morpurgo

Grimm'’s Fairy Tales by the Brothers Grimm
Jack and the Baked Beanstalk by Colin Stimpson
Rumpelstiltskin by Jacob Grimm

Jack and the Beanstalk

Cinderella

Unit 5: Life on Dingell Berry Island
The Spiderwick Chronicles by Holly Black
Nobody likes a goblin by Ben Hatke
Bambert’s book of Missing Stories

The Worst Witch by Jill Murphy

The Tunnel by Anthony Browne

The Mousehole Cat by Antonia Barber
The Bear and the Piano by David Litchfield

Shakespeare Week:
Twelfth Night

https://www.primaryshakespearecompany.org/12th-night-

home-2023

Unit 6: Little Red Riding Hood / Baba Yaga

Pinocchio by Michael Morpurgo

Grimm’s Fairy Tales by the Brothers Grimm
Jack and the Baked Beanstalk by Colin Stimpson

Rumpelstiltskin by Jacob Grimm
Jack and the Beanstalk
Cinderella

Unit 7: Northampton’s Hidden Secret

Visual stimulus

Into the forest by Anthony Browne

https://www.youtube.com/watch?v=pKLXwj7s-1Y

Fiction/non-fiction Fiction Fiction Non-Fiction Fiction Fiction Non-Fiction Fiction
Genre/Plot structure Transformation tale Finding tale Recount Dialogue and description Report Warning tale / defeat the Persuasion and report
monster
Model Text Mr Big Adventure at Sandy News report about the The Papaya That Spoke / Yeh Report about an Little Red Riding Hood /Baba | Northamptonshire hidden
Cove treasure found at Shen imaginary land Yaga secret
Sandy Cove
FOCi_ Description: object/animal Suspense Report Dialogue Information text title to hook read g
(Toolkits) Description: Character Description setting: a title to hook reader an

‘Show’ not ‘tell’ — describe
a character’s emotions
using senses or a setting
to create an atmosphere.
E.g. The shadow darted
forwards. Her skin
crawled.

Select powerful, precise
and well-chosen nouns,
adjectives, verbs, adverbs
that really match e.g.

¢ let the threat get
closer and closer

* show the character’s
feelings by reactions,
e.g. she froze

¢ include short punchy
sentences for drama

¢ use rhetorical
guestions to make the
reader worried — Who
had turned out the
light?

Create well-crafted
openings using complex
sentences to capture
reader’s attention.

Organise text into
paragraphs introduced with
topic sentences

Link paragraphs
appropriately with a range
of conjunctions and
sentence signposts to steer
readers through the

Choose and decide how a character

feels, thinks or behaves and show this

through what they say, e.g. ‘I’'m scared!’

¢ Use speech verbs powerfully to show

how speaker feels — hissed, squealed,

roared, whispered

e Use said plus an adverb to show how

the speaker feels — he said nervously

e Tagon what a character is doing
while speaking, using a ‘stage
direction’ — ‘No,” he hissed, shaking
his head.

Collect and organise
ideas developing the
three part structure
(Y1/2) ‘boxing-up’
information to plan the
writing sequence with:

a topic sentence to
capture interest and
define subject.

Y2

Choose a name for and vary setting
—real, fantasy etc.

Take your characters home to end
the story

Try to ‘see’ it in your mind and use
all senses to describe i.e sight,
sound, smell, taste and touch

capture the topic clearly e.g.

The Mary Rose —an unmissable

experience

an introduction which: (a)
Invites the reader directly e.g.
Have you ever wondered...?, If
you enjoy... don’t miss..., What
could be easier than to...? (b)

uses a punchy topic sentence to

make clear what is being
promoted e.g. The New Mary



https://www.amazon.co.uk/Shackletons-Journey-William-Grill/dp/1909263109
https://www.primaryshakespearecompany.org/12th-night-home-2023
https://www.primaryshakespearecompany.org/12th-night-home-2023
https://www.youtube.com/watch?v=pKLXwj7s-1Y

rusted, overgrown,
smeared, smothered.

Use personification, e.g.
The bushes seemed to be
holding their breath.

Use metaphors and
similes to create
atmosphere, e.g. even the
tables froze.

Use alliteration to add to
the effect, e.g. Sally slept
silently. The dark, damp
dangerous wood

Use expanded noun
phrases to add intriguing
detail, e.g. The shaggy dog
at the end of the lane
begged on all fours.

Use empty words to hide
the threat — something

* use empty words to
hide the threat —
something, somebody,
it, a silhouette

e select powerful verbs
— crept, grabbed,
smothered

¢ use dramatic
connectives —in an
instant, without
warning, out of the blue

sequence, and provide
hooks inviting them to read
on e.g. to:

sequence events: firstly,
secondly, later, etc...

add information: also,
additionally, furthermore,
not only... etc.

change direction: but,
however, although etc.

conclude and summarise:
finally..., in the end..., at
last..., etc.

Use pronouns to avoid
repetition.

Use past tenses verbs
appropriately and
consistently

Create 1st person recounts
based on individual and
shared experiences, show
how you feel —your
emotions and attitudes by
describing settings, people,
objects so the reader can
see through your eyes.

Create 3rd person recounts
for specific audiences e.g.
newspaper reports police
reports

Use sentences of different
types and lengths to vary
the pace, combine
information, create
emphasis, effect e.g.

long and short sentences:
We left the house full of
energy and looking forward
to trying out the raft for the
first time...,; ‘Got it’, he
shouted... etc.

sentences with ‘drop-in’
phrases and clauses: The
beaver, with the rope
between his teeth, was
heading for the weir... etc.

a variety of sentence
openers: The beaver began
chewing hungrily...,

e o Use a speech sandwich, e.g.
‘Hello,” said John, waving to his
friend. Then character B replies,
‘Run for it’, squealed Tim.
¢ Use dialogue to suggest how a
character feels, thinks or what they
are like and to move the action
forwards

And a few speech punctuation rules:

e Write what is said, starting with a
capital letter, and the punctuation inside
a speech bubble

® Burst the bubble to leave speech
marks round what is said

e Start a new line for each speaker

e Start the spoken words with a capital
letter

¢ If the sentence ends with speech, put a
full stop or ! or ? inside the speech
marks. If the sentence continues, end
the speech with a comma

A reason and/or
invitation to read on;

more detailed definitions
e.g. of type, appearance,
where found, habitat and
diet for creatures,
purposes and uses for
materials etc.;

a range of interesting
facts and ideas about the
topic in a sequence
which builds up
information logically;

a conclusion leaving an
amazing, unexpected and
memorable fact to leave
the reader thinking.

Use a more sophisticated
range of generalisers and
signposts/conjunctions:

generalisers e.g. all...,
many..., the majority...,
typically..., Like most...,
always..., often...,
sometimes.., usually...

to add information: as
well as..., furthermore...,
additionally...,
moreover..., Not only...,

showing cause and
effect: because.., so..., as
a result..., due to..., this
means that...,

to compare: like the...,
similarly.., as with...,
equally..., in contrast to..,
etc.

for emphasis: most of
all..., most importantly...,
In fact..., without doubt..,
etc.

Use correct punctuation:
commas to mark clauses
in sentences, commas for
lists, colons and bullets
for lists where
appropriate

Use sentences of 3 to describe e.g.
blue curtains, red carpet and a
blazing fire.

Choose adjectives with care to suit
the mood e.g. Tall trees, bright
flowers, wooden bench.

Use ‘like” and ‘as’ similes e.qg. like an
icicle

Include time of day and weather,
e.g. it was a hot night

Y3/4

Choose an interesting name for the
setting (Hangman’s Wood; Sandy
Cove; Crystal Castle) and vary the
setting: e.g. fantasy, sci-fi

Use an interesting detail as a ‘hook’.
E.g. Only one window was broken.
His window

Select the time of day and weather
to create an effect, e.g. thunder
rumbled through the darkness

Show how a character reacts to the
setting: Jo shivered.

Show the setting through the
character’s eyes, e.g. Jo looked
round the room.

Use prepositions to extend
descriptions — below the hill; on top
of the tower

Use change of setting, weather or
time to create a new atmosphere.

Suspense

Y2:

e isolate your character/s o in
darkness/cold o in a derelict setting
¢ use scary sound effects, e.g.
something hissed o or show a
glimpse, e.g. a hand appeared ...

* show your character’s reaction,
e.g. she shivered

¢ use exclamations to show impact
¢ use dramatic connectives to
introduce suspense and drama — at
that moment, suddenly,
unfortunately

Y3/4

¢ let the threat get closer and closer
¢ show the character’s feelings by
reactions, e.g. she froze

Rose exhibition could be just the
place to visit this weekend...,

a main section setting out the
points in favour in a connected
sequence: (a) as a list with
numbers, numerical
conjunctions or bullets. (b) as a
connected paragraph, or series
of paragraphs.

Introduce points with a topic
sentence e.g. The sky tower
gives you..., or an invitation e.g.
See things differently from the
top of the sky tower...

Add information to tempt and
entice e.g. In the old mill, where
they still grind flour...

a conclusion to round off e.g. At
the end of your visit why not
enjoy..., you can have all this
and more for the price of...,
Book now. Tickets are available
from...,

Bank and use a variety of
persuasive devices:

use of informal language: Join
us for a great day out...

imperative, direct forms of
address: Don’t forget to ride on
the train...

Repetition: Find us, find the
fun...,

boasting and exaggeration: The
highest tower in the south of
England..., The UK’s first...,
breathtaking.., stunning..., hair-
raising..., fantastic..., fabulous...,
incredible...,

Short sentences: Don’t wait...try
it now...,

Patterns of three: Make your
own T-shirt in 15 minutes:
design it, print it, wear it...,

Use complex sentences to
combine and compress
information, create emphasis
and make the text more
interesting for the reader:




Hungrily, the beaver began
chewing.., etc.

e Questions and
exclamations: Why
would he swim so close
to the raft? we
wondered..., Look out,
or he’ll start eating the
rope!

Use mostly present
tense, 3rd person in
formal style for an

unknown audience.

Collect and use
specialised and technical
vocabulary linked to the
topic: originated,
mammal, rainforest;
roman, gladiator etc.

Use complex sentences
to combine information
clearly and precisely, and
vary sentence style and
length to keep the reader
interested e.g. Dormice
are small, nocturnal
rodents who can
hibernate for up to 6
months each year, while
the weather is cold

¢ include short punchy sentences
for drama

¢ use rhetorical questions to make
the reader worried — Who had
turned out the light?

* use empty words to hide the
threat — something, somebody, it, a
silhouette

e select powerful verbs — crept,
grabbed, smothered

* use dramatic connectives —in an
instant, without warning, out of the
blue

relative clauses e.g. This
walkway, which has the one of
the longest....,

subordinate clauses: On the
train ride, as you cross the
bridge, a red signal will...

Use a wider range of
conjunctions and connecting
phrases to:

Address and invite readers: See
the new..., Have you ever
been... etc.

add information: as well as...,
additionally..., etc.

mark time and sequence: when,
after, as soon as..., etc.

change of direction: but,
however, although, etc.

Scaffolded write
(Warm Task/innovated)

To write a
transformation tale
based on the plot
pattern of Mr Big

To write a finding tale

To write a newspaper
report

(Remember FACTION)

To write another story with a
large element of dialogue.

To write a report about
another area of
interest linked to class
learning.

To write their own version of
a warning tale / defeat the
monster.

To write a persuasive
leaflet linked to class
learning.

Independent
application (Hot Task)
written outcome

To write a
transformation tale

To write a finding tale
story.

To write a newspaper
report

(Remember FACTION)

To write another story with a
large element of dialogue.

To write a report about
another area of
interest linked to class
learning — e.g. Frontier
Centre.

To write their own version of
a warning tale / defeat the
monster.

To write a persuasive
leaflet linked to class
learning.

Pre-assessment (Cold
write opportunity for
next unit)

To write a warning
tale using a picture
stimulus

Report on their
favourite animal

To write a set of
instructions on how to
trap

To continue the story of Little Red
Riding Hood using stimulus

To write a journey
story using snowman
video stimulus

To write a persuasive letter to
Cinderella/Batman to come to
St. Andrew’s

To write a story with
suspense

Additional writing

How to make....(link to

Spine poems of nocturnal

opportunities (Short i ) Diary entry from a character from animals.
burst writes) Spine poem of dragon Poetry topic work) y y _ @
or other villain Description LRRH Persuasive advert Description of nocturnal
. cripti )
Settings Instructionsp— how to Character description Poetry Report animals.
Descriptions care for a P Setting description Description of a setting
Descriptions of objects Show not tell of a
character
Writing Across the History PSHE Geography Science
Curriculum A diary entry of a A poster including a set of instructions on how Science/Geography A persuasive letter to —_

Victorian child
apprentice

to brush our teeth

A non-chronological report on the
Antarctica habitat

the President of Brazil
from a rainforest
animal

A recount (write-up)of an
experiment testing
conductors and insulators.

A trip recount - TBC




