
YEAR 6 WRITING COMPOSITION OVERVIEW 2025-26 

 AUTUMN TERM  SPRING TERM  SUMMER TERM 

Theme M15 Fairy Tales Acceptance 

 

 

Literature to 

support unit of 

work e.g in 

Active Reading, 

Reading as a 

Reader and 

class reader. 

 

 

Unit 1: Cogheart by Peter Bunzl  

Way Home by Libby Hathorn  
● Skellig  

● Pax by Sara Penny Packer  
● Tin by Padraig Kenny 

 

Unit 2: Storm Breaker by Anthony Horrowitz  

              I-spy explanation T4W 

 

Unit 3: A monster Calls by Patrick Ness 

Little Vixen – T4W 

Clockwork by Philip Pullman  

● Eren by Simon P. Clark 

● The Dreamsnatcher by Abi Elphinstone  
● The Island at the End of Everything by Kiran Millwood 
Hargrave 

 

Unit 4: The Diary of Anne Frank by Anne Frank 

Letters from the Lighthouse by Emma Carroll 

Once by Morris Gletzman – as Daily Reader 

Goodnight Mr Tom by Michelle Magorian 

Carrie’s War by Nina Bawsden 

My Secret Diary by Flossie Albright 

The Lion and the Unicorn by Shirley Hughes 

 

Unit 5:   Grimm Tales by Philip Pullman 

Hansel and Gretel original animation - 

https://www.youtube.com/watch?v=XYJzHdsQkMo 

 

Shakespeare Week 

The Tempest - 

https://www.primaryshakespearecompany.org/tempest 

 

 

 

Writing for 

moderation: 

The Island at the end of 

no-where 

The Picture 

The Island 

I-Spy persuasive advert 

 

 

 

 

 

Visual 

stimulus 

Unit 2: The Shirt Machine by Jon Davis  

Unit 3: literacyshed.com/23-degrees-5-

minutes.html -  

Hansel and Gretel original animation - 

https://www.youtube.com/watch?v=XYJzHdsQkMo 

 

 

The Island by Armin 

Greder 

The Arrival by Shaun 

Tan 

Fiction/non-

fiction 
Fiction Non-Fiction Fiction Non-fiction  Fiction Non-Fiction/  

Fiction for Moderation 

Genre/Plot 

structure 
Story with a 

flashback and 

setting description 

Explanation Suspense story   

Diary entry  

Retelling of a 

traditional tale 

 

Newspaper report 

Describe settings and 

characters 

Persuasive letter 

Model Text Clock Close The Teacher 

Pleaser 

Little Vixen  

Diary of Anne Frank 

 

Hansel and Gretel 

The Island at the end of 

no-where 

The Picture 

The Island 

https://www.youtube.com/watch?v=XYJzHdsQkMo
https://www.primaryshakespearecompany.org/tempest
https://www.literacyshed.com/23-degrees-5-minutes.html
https://www.literacyshed.com/23-degrees-5-minutes.html
https://www.youtube.com/watch?v=XYJzHdsQkMo


I-Spy 

Foci See each setting 

through the main 

character’s eyes 

 

Give your place a good 

name 

 

Make links to the 

place at the start and 

end of the story 

 

Pick out specific 

details in the 

contrasting settings 

 

Use the senses to 

bring the setting alive; 

sights, sounds, smells. 

Textures 

 

Describe the setting 

with different moods 

 

Describe how the 

main character felt in 

each of the settings 

 

Describe how the 

other characters 

might have felt in the 

setting through their 

actions. 

Explanation 

toolkit 

Persuasive 

toolkit 

 

present tense. 

 

Rhetorical 

questions to 

hook the 

reader. 

 

Formal 

language to 

address the 

reader. 

 

There is an 

introduction 

and the points 

of the 

explanation 

are written in 

chronological 

order. 

 

Fronted 

adverbials of 

time are used 

to sequence 

the text. 

 

Modal verbs 

are used to 

show the 

likelihood or 

importance of 

something 

happening. 

 

Openings and 

endings 

 Flashback 

Revisit  

suspense/dialogue 

 

Play with sentence 

structure and 

punctuation for 

effect and to 

increase pace. 

  

Use noun phrases to 

pick out details 

 

Use the senses to 

bring the settling 

alive 

 

Sentences of 3 

actions 

 

Use of rhetorical 

questions  

 

Describe how the 

character feels in 

each setting 

 

Describe the setting 

with different 

moods. 

 

Suspense: 

hide the threat;  

use an abandoned 

setting or lull the 

reader with a cosy 

setting  

Recount 

Biography 

 

 

 
• Use of past tense 

• First person 

• Talk about emotions and 

feelings 

• Use language of the 

time to make writing 

more authentic 

 

Recounts: 

Create recounts for a wide 

range of purposes with 

varying degrees of formality 

e.g. letters to friends; 

reporting facts accurately to 

inform others; an official 

police report  

Use recounts to explore 

alternative points of view 

e.g. from stories or linked to 

other subjects of the 

curriculum, writing in role 

as a character e.g. as an 

evacuee, a Greek hero etc.  

Use 1st and 3rd persons to 

recount and report, and as 

well as using past tense for 

narrating, experiment with 

using present tense, as in a 

Description of setting 

and suspense 

 
• Use of light and dark 

and the weather 

• Pick out 1 or 2 

interesting features 

and describe them well 

• Play with sentence 

structure and 

punctuation for effect 

and to increase pace. 

• Use of abstract nouns 

to create an 

atmosphere 

• Include hints about 

danger to come 

• Make references to 

time  

 

Suspense: 

hide the threat;  use an 

abandoned setting or lull 

the reader with a cosy 

setting  

personify the setting to 

make it sound dangerous 

– use the weather and/or 

time of day to create 

atmosphere  

• make your character 
hear, see, touch, smell or 

sense something 

ominous  

• surprise the reader 

with the unexpected  

• suggest something is 
about to happen  

Settings: 

Choose a name that 

suggests something 

about the setting, e.g. 

Hangman’s Wood 

Show the scene through 

the character’s eyes – Jill 

peered round the shop. 

Use detailed sentence of 

3 to describe what can be 

seen, heard or touched, 

e.g. Old carpets, dusty 

sheets and broken chairs 

littered the floor. 

Pick out unusual details 

to bring different settings 

alive, e.g. On the piano, 

stood a large cage 

containing a tiny dragon. 

Introduce something 

unusual to hook the 

reader and lead the story 

forwards, e.g. There was 

a letter on the doormat. 

Change atmosphere by 

altering weather, place or 

time and use metaphor 

and personification e.g. 

the wind moaned 

Reflect a character’s 
feelings in the setting, 



Technical 

vocabulary is 

used to 

explain parts 

of the 

machine. 

 

Causal 

conjunctions 

are used to 

show the 

effects of how 

where or 

when. 

 

Additional 

signposts are 

used to add 

further points 

or 

explanations. 

 

Relative 

clauses are 

used to add 

details. 

personify the 

setting to make it 

sound dangerous 

– use the weather 

and/or time of day 

to create 

atmosphere  

• make your 

character hear, 

see, touch, smell 

or sense 

something 

ominous  

• surprise the 
reader with the 

unexpected  

• suggest 
something is 

about to happen  

• reveal the 
character’s 
thoughts, e.g. She 

wondered if she 

would ever escape 

the darkness.  

• slow the action 

by using sentences 

of three and drop 

in clauses. 

 

sports commentary – 

explore the effects of 

changing from one tense to 

another.  

Create and use banks of 

specific and technical 

vocabulary (nouns, verbs, 

adjectives, subordinate 

clauses) to make meaning 

precise and accurate e.g. 

The tractors ran on diesel 

fuel and had specially 

designed caterpillar tracks 

to climb the steep inclines 

left by the quarrying…  

Use past tenses verb 

appropriately e.g.  

We climbed up the slope… 
(simple past);  

While we were climbing up 

the slope,… (continuous 

past);  

When we had climbed up 

the slope… (past perfect);  

We had been climbing up 

the slope while… (past 

perfect continuous);  

 

Use direct and reported 

speech appropriately:  

• reveal the character’s 
thoughts, e.g. She 

wondered if she would 

ever escape the 

darkness.  

• slow the action by 
using sentences of three 

and drop in clauses. 

 

 

Newspaper toolkit: 

• Standfirst and re-

orientation 

• Mostly past tense 

• Quotations to 

reveal opinions 

• Formal language 

and punctuation 

• Facts 

• Chronological order 

 

 

e.g. The rain poured and 

Gary sniffed. 

Character: 

Use a name to suggest 

the character, e.g. Mr 

Hardy [strong and tough], 

Miss Honey [gentle]  

• Drop in a few details to 
suggest character, e.g. 

Mr Simons, gripping his 

cane, glared at the two 

boys.  

• Show (not tell) how 
characters feel by what 

they do, think or say: 

“Get out!” he snapped, 
slamming the door. (to 

show anger)  

• Reveal a character’s 
thoughts, e.g. He hoped 

that he would find his 

way home.  

• Use other character’s 
(or the narrator’s) 
comments or reactions, 

e.g. ‘Tracy’s upset again,’ 
whispered Jamil.  

• Use contrasting main 
characters & show how a 

character feels on the 



“Don’t put your fingers near 
the machinery”, said our 
guide; (direct) … 

Our guide told us to keep 

our fingers away from the 

machinery… 
(indirect/reported) etc.  

Vary sentence structure, 

length and type e.g.  

complex sentences to 

combine information 

effectively: we decided, 

without thinking about 

what might be inside, to 

force open the lid…  

Sentences with lists of 

three: …then the box, the 
shelf and the chair all came 

crashing down…  

Active and passive voices:  

Active: Jack left the ladder 

where it was. 

Passive: The ladder was left 

where it was [by Jack]. 

Active then passive: Jack 

pushed the gate but it had 

been fastened with a piece 

of wire [by someone else]. 

Subjunctive,/ conditional 

and hypothetical (if…then) 

inside whilst pretending 

something else.  

• Show character 
development – how they 

feel at the start and end 

of a story, e.g. Mrs. 

Bonny frowned. 

[Opening] Mrs. Bonny 

turned to her new-found 

friend and smiled. 

[Ending] 

Persuasive: 

When assembling 

arguments:  

try to support views 

with reasons or 

evidence e.g. 

…According to the Daily 
Mail, more than 10,000 

homes could face 

demolition if a proposed 

third runway is built at 

Heathrow. 

offer and refute some 

counter arguments e.g. 

Now some people might 

object that…,  

disguise opinions to 

sound like facts e.g. In 

fact…, The truth is…, in 
what some would call 

the most important 



sentences e.g.: If we had 

wanted (Had we wanted…) 
to take the dog with us, we 

could not have gone on the 

bus…  

Varied sentence openers…  

Questions and 

exclamations… 

 

moment in..., It has 

frequently been claimed 

that…  

or (more rationally) 

make clear that these 

are your opinions e.g. I 

think.., in my opinion…,  

try to persuade using 

persuasive devices (see 

below),  

try to get the reader 

interested and on your 

side - appear 

reasonable.  

Make your reader think 

that the rest of the 

world, agrees with you 

e.g. Everyone agrees 

that…, We all know 
that…  

Use humour as it can 

get people on your side.  

Express possibility, 

speculation and 

conditionality, using 

modal verbs may, 

might, should, could, 

would etc. and adverbs 

perhaps, surely, 

possibly; phrases like 



provided that…, so long 
as… etc.  

Vary sentence structure, 

length and type e.g.  

complex sentences to 

combine and compress 

information: Although a 

decision is yet to be 

taken, there is already 

evidence showing that a 

new runway could 

damage the health of 

local residents, and 

might could even prove 

fatal for babies…  

Short sentences for 

effect e.g. No-one wants 

this.  

Sentence openers: 

interestingly…, from our 
point of view…, Indeed 
there could even be…, 
Passive voice to sound 

more formal: It could be 

said that…, Additional 
disturbance would be 

created by…  

Conditional and 

hypothetical (if…then) 
sentences using the 

subjunctive ‘were’ If 
that’s the best they can 



offer…, If it were to be 
approved…, 

Scaffolded write 

(Warm 

Task/innovated) 

Teacher scaffolds 

and children write 

their own journey/ 

adventure story. 

 

Teacher 

scaffolds 

and children 

write their 

own 

explanation 

text. 

 

 

Teacher scaffolds 

and models 

techniques for 

building 

suspense/ 

creating 

flashbacks. 

Teacher to model and 

children to write diary 

entries based on Anne 

Frank/History unit (The 

Blitz/women/evacuees in 

WW2) 

 

Teacher model 

retelling of a fairy tale. 

 

Teacher to model and 

provide additional 

models/powerpoints to 

guide. 

Talk partners to edit 

and support. 

Independent 

application (Hot 

Task) written 

outcome 

Children write a 

journey/ 

adventure story 

independently. 

To write an 

explanation 

of how a 

design of 

their 

making 

works. 

To write an 

adventure story 

with a flashback 

 

Write own diary entry 

linked to Cross curricular 

unit 

Pupils re-write their 

own fairy tale. 

Pupils to use models to 

write their own 

versions of texts. 

Pre-assessment 

(Cold write 

opportunity for 

next unit) 

Can I write an 

explanation text? 

Can I write 

an 

adventure/ 

flashback? 

Can I write a 

diary entry? 

 

Can I write a fairy story? 

Little red riding hood. 

 Can I write a 

journey/adventure 

story. 

Additional 

writing 

opportunities 

(Short burst 

writes) 

Poetry 

Describing a 

setting 

Show not tell – 

write/edit a 

paragraph 

An alternative 

ending 

 

 

To create an 

annotated 

design of a 

machine, 

then make a 

persuasive 

advert. Hot 

write to 

explain how 

the machine 

works. 

 

 

Describe 

characters 

 

Newspaper 

bulletin 

 

Journalistic report 

Fictional biography 

(Wartime hero) 

 

Spine poem 

Descriptive writing 

 

Warning poster 

Rewrite and edit texts 

to meet success criteria 

for moderation. 



Writing Across 

the Curriculum 

Letter to an agony 

aunt PSHE. 

Explanation text linked to 

Science – E.g. explain how light 

travels in a straight line.  

WW2 diary entry - 

History 

 

Non-chronological 

report linked to 

Geography – where 

does our energy come 

from? 

Term 5 - None due to 

SATS. 

Term 6 - Persuasive 

leaflet linked to 

Enterprise 

 

 


